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PROGRAM
P R ESAHY 10.00-10.30 prezentacia ucastnikov
10.30-10.45

DIVADELNEJ NITRY
1992 -2021
THEORY EVENT

Nedela 3.10. 2021, 10.30-13.30, DAB — Studio:
Presahy Divadelnej Nitry 1992 - 2021.
Asociécia Divadelna Nitra v spolupraci s Divadelnym
Ustavom Bratislava.

Theory event k 30. vyro¢iu Medzinadrodného festi-
valu Divadelna Nitra za Ucasti autorov pripravovane;j
jubilejnej publikacie. Moderuje Sona Simkova. Jazyk
slovensky, timoc&ené do angli¢tiny / live stream

Koncom roka 2021, ktory je pre Medzinarodny festival
Divadelna Nitra jubilejnym, planuje Asocidcia Diva-
delna Nitra vydat novu publikéaciu. Kniha Presahy
Divadelnej Nitry 1992 -2021 o fenoméne Medzi-
narodny festival / Asociacia Divadelna Nitra a jeho
.presahoch” do rozli¢nych oblasti kulturneho, spolo-
Cenského a politického Zivota mesta, krajiny a regionu
prinesie odborné, pripadové a komparativne studie,
eseje, rozhovor, analyzy teatroldgov, kulturolégov,
kunsthistorikov, umelcov, kuratorov a dramaturgov,
kultdrnych manazérov a dalSich osobnosti kultdry
na Slovensku a v zahranici. Publikdcia nadvazuje na
knihu... tuzba Zivé po krése (Medzindrodny festival
Divadelna Nitra 1992 -2016), ktoré reflektovala 25
rokov festivalu predovsetkym z hladiska hlavného
programu, prezentovanych divadiel a divadelnych
osobnosti zo zahranicia a zo Slovenska.

Uvodné slovo — Vladislava Fekete (riaditelka, Divadelny
Ustav, Bratislava) a Darina Karova (riaditelka, Asociacia
/ Medzinérodny festival Divadelna Nitra) v dialégu so
Soriou Simkovou (predsednicka Asocidcie Divadelna
Nitra, KDS DF VSMU)

10.45-11.45 | Panel |

Presahy... medzi umenim, spoloénostou

a politikou, medzi slovenskym a zahraniénym
divadlom, medzi reflexiou a recepciou...

Darina Karova: Divadelna Nitra v premenach doby —
kultdrna politika a financovanie

Karol Misovic: Presahy do slovenského programu
Martina Maslarova: Reflexie na Nitre, reflexie o Nitre
Tamara Vajdikova: Podoby dokumentarneho divadla
v dramaturgii festivalu Divadelna Nitra v rokoch
2015-2020

Jan Simko: Divadlo a spolo&nost’ — rozstiepenie

a scelovanie

11.45-12.00 | coffee break

12.00-13.15 | Panel I

Presahy... medzi umenim a vzdelavanim,
komunitami, mestom a regionom, medzi
hlavnym a sprievodnym programom festivalu...
Elena Karova: Presah Divadelnej Nitry do sveta
postihnutych

Miroslav Ballay: Presahy do vzdelavania

Slavka Civanova: Presahy sprievodného programu
Juraj Novak: Vytvarné intervencie do mestského
priestoru .

diskusia (online host: Martina Peckova Cern,
Institut uméni — Divadelni Ustav, Praha, CZ)
13.15-13.30 | zaverecné slovo — Darina Kérova

v dialégu so Soriou Simkovou



doc. Mgr. Miroslav Ballay, PhD.

Absolvoval odbor psycholdgia a estetika na Pedago-
gickej fakulte Univerzity Konstantina Filozofa v Nitre.
V rokoch 2001 - 2004 bol internym doktorandom
v Ustave literdrnej a umeleckej komunikacie Filo-
zofickej fakulty UKF v Nitre, odbor estetika a dejiny
estetiky. Od roku 2004 pbésobi na Katedre kulturolégie
Filozofickej fakulty UKF v Nitre. Publikuje vedecké
Studie, odborné ¢lanky a divadelné kritiky vo viacerych
casopisoch. Centrom jeho dlhodobého vedeckého
zaujmu je interpretdcia divadelného diela, nezavisla
divadelna kultura, inovativne trendy sucasnych di-
vadelnych postupov. Vydal viacero monografii a zo-
stavil niekolko odbornych publikacii: Kulturna paméat’
v su¢asnom divadle (Priprava autorskej inscendcie
zo Zivota v totalite) (2021), Sondaz nezavislej diva-
delnej kultury na Slovensku (2020), (De)tabuizacia
smrtiv diskurzoch su¢asného umenia (2016), Farma
v jeskyni (2012) a i.

Presahy do vzdelavania

Miroslav Ballay skima vo svojom prispevku presahy
MF Divadelnd Nitra do vzdeldvania a systému vzdela-
vania v SirSom zmysle. V§ima si potencial vzdelavania
festivalom, ako aj u€enia (sa) po¢as neho v kontinuite
viacerych etablovanych projektov. Na zéklade sonda-
Ze mapuje niektoré dlhodobejsie realizované aktivity
Asociacie Divadelna Nitra, ktoré prispeli k cizelacii
odbornej divackej kompetencie a dalSich inSpirativ-
nych umeleckych skuisenosti. Autor zhodnocuje, ze
MF Divadelna Nitra pocas svojej historie intenzivne
prispel k rozvoju neformalneho divadelného vzdelavania
nielen vo svojom regidne, ale aj v kontexte viacerych
umelecko-vychovnych ¢&i humanitnych §kél v ramci
celého Slovenska.

Magr. Slavka Civanova, PhD.

Absolvovala studium kulturoldgie na Filozofickej fakulte
Univerzity Komenského v Bratislave a postgradual-
ne studium estetiky na Filozofickej fakulte Univerzity
Konstantina Filozofa v Nitre. VV rokoch 2003 -2017
pbsobila ako dramaturgicka a manazZérka sprievodnych
a vzdelavacich podujati na MF Divadelna Nitra. Od
roku 2017 pésobi ako lektorka dramaturgie a projek-
tova manaZzérka, od roku 2020 aj ako dramaturgicka
v Divadle Andreja Bagara v Nitre. Predndsala na ka-
tedrach kulturolégie a estetiky UKF a na Konzervatdriu
v Nitre. Je zostavovatelkou a spoluautorkou viacerych
publikécii: Nezna.nr, Divadlo Andreja Bagara v Nitre
— 70, Frantisek Perger. Zivot so scénou a i. Venuje
sa aj projektom neformalneho vzdeldvania a histdrii
nitrianskeho divadla.
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Presahy sprievodného programu

Slavka Civanova analyzuje v prispevku Presahy sprie-
vodného programu koncept sprievodného programu
MF Divadelnd Nitra. Sprievodny program dotvéra fes-
tivalovu atmosféru a prekracuje hranice divadelného
umenia programom s presahmi do inych umeleckych
druhov a zanrov. Vdaka neformalnemu vzdelavaniu
rozvija percepciu divadelného umenia a prepéja tradiciu
a novatorskeé pristupy. Je zdrojom novych impulzov
a inspiruje lokalne kulturne prostredie novymi ideami.
Oslovuje réznorodé cielové skupiny, prepdja ich za-
ujmy a preferencie, vzajomne obohacuje réznorodé
komunity, ponuka nové tematické kontexty, preniké do
verejného priestoru. Prispevok je doplneny obrazovym
dokumenta&nym materidlom a reflektuje najzaujimavej-
Sie prezentované osobnosti, ich diela a podujatia v roz-
nych programovych sekcidch sprievodného programu
pocas tridsiatich rokov trvania festivalu.

Akad. soch. Elena Karova

Absolvovala Vysoku skolu umeleckopriemyselnu
v Prahe. Desat'rokov viedla Slovensku vytvarnu uniu
ako predsednicka a Elenka vyborov medzinarodnych
organizécii umelcov ECA a IAAP. Venuje sa socharskej,
keramickej tvorbe, kresbe a dizajnu. Zila a pracovala
v Nérsku (1993) a Rakusku (2009 - 2017). Vystavovala
na desiatkach samostatnych aj kolektivnych vystav
doma i v zahranici. Dvadsat'rokov sa venuje arteterapii
postihnutych deti a mladeze, napr. projektu Darujem
ti tulipan, ktory poméaha zrakovo postihnutym detom.
Je dlhoro¢nou &lenkou stabu MF Divadelna Nitra,
v rédmci ktorého organizuje projekty Darujem ti tulipan
a Black Box.

Presah Divadelnej Nitry do sveta postihnutych
Elena Karova v prispevku blizSie predstavi projekt
Darujem ti tulipan v jeho dvoch rovindch. Bude sa
zaoberat tym, aké aktivity projekt vyvijal pre verej-
nost. Pre U¢astnikov theory eventu pripravila skladanie
TULIPland puzzle. V druhej ¢asti nam priblizi, aké akti-
vity sa v rdmci tohto projektu pripravovali pre zrakovo
znevyhodnené deti.

Mgr. art. Martina Maslarova, PhD.

Absolvovala odbor tedria a kritika divadelného umenia
a doktorandské Studium na Katedre divadelnych studii
Divadelnej fakulty Viysokej skoly muzickych umeni; kde
v sUcasnosti pésobi ako pedagogicka a prodekanka
pre Studijnu &innost. Od roku 2014 je redaktorkou
a od roku 2021 séfredaktorkou divadelného mesac-
nika ked. Je &lenkou Slovenského centra AICT a o.z.
MLOKi, ktoré zdruZuje mladu generaciu divadelnych




kritikov a vydava online ¢asopis www. mloki. sk. Od-
borné Studie publikuje v domacich aj zahrani¢nych
publikacidch a periodikach (napr. Slovenské divadlo,
Monitoring divadiel, Svét a divadlo). Spolupracuje
s divadelnymi festivalmi ako Elenka dramaturgickych
rad, festivalovych redakcii, kurétorka. Od roku 2012 sa
venuje aj neprofesionalnemu divadlu ako porotkyna
postupovych sutazi. Ako Elenka kurdtorského timu sa
podielala na vzniku vystavy Divadelné storocie — stopy
a postoje, ktoru organizoval Divadelny uUstav v ramci
projektu Rok slovenského divadla. PrileZitostne pre-
klada z francuzstiny a anglictiny.

Reflexie v Nitre, reflexie o Nitre

Na festivale Divadelna Nitra sa prezentécia tvorby od
zaciatku organicky prepaja s tedriou, ale aj s reflexiou
divadla, jednotlivé inscenacie aj festival ako taky sa pra-
videlne konfrontuju s analytickym pohladom odbornej
obce. Organizatori festivalu sivzdy dali zalezat na tom,
aby podujatie bolo priestorom na vymenu nézorov na
videné produkcie a aby vznikal konstruktivny dialdg
medzi umenim a kritikou. Tento aspekt podporili aj sa-
mostatné aktivity, ako V4 Critics Residency, workshopy
pre mladych kritikov, diskusie s tvorcami, tematické
diskusie a i. Zarovert mnohi domdaci a zahrani¢ni teat-
rolégovia a kritici sprostredkovali vo svojich recenziach
a Studiach cenné postrehy o tvorivych tendenciéch,
na ktoré festival upozornil: vyvoj divadelnych estetik
v eurépskom priestore, fungovanie festivalu v jeho
lokdlnom, regionalnom i SirSom vyzname. Prispevok
Martiny Maslarovej sumarizuje tieto presahy festivalu
do sféry kritiky a reflexie a upriamuje pozornost na
vztah medzi podujatim ako takym a spéatnou vazbou,
ktoru festival generuje.

Doc. Mgr. art. Karol Misovic, PhD.

Absolvoval odbor tedria a kritika divadelného umenia
a doktorandské studium na Katedre divadelnych studii
Divadelnej fakulty Vysokej $koly muzickych umeni.
V praxi sa sustreduje predovsetkym na vyskum dejin
slovenského divadla s dérazom na rézZiu a herectvo
dvadsiateho storocia. Aktivne sa venuje aj publikacnej
a vedeckej ¢innosti v oblasti sucasnej teatroldgie.
Autorsky sa podielal na vzniku viacerych vedeckych
projektov ¢i zbornikov v pozicii koordinatora, edito-
ra alebo autora odbornych teatrologickych studii.
V rokoch 2012 - 2019 pracoval v Divadelnom Ustave,
od roku 2019 je vedeckym pracovnikom v Ustave
divadelnej a filmovej vedy CVU SAV. Od roku 2016 je
internym pedagégom na Katedre divadelnych studifi
Divadelnej fakulty Vysokej $koly muzickych umeni,
kde prednasa dejiny slovenského a ceského divadla.
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Presahy do slovenského programu

| ked’ MF Divadelna Nitra uz tridsat rokov prezentuje
ukazku vrcholov su¢asnej svetovej divadelnej scény,
jeho integralnou sucastou je aj prehliadka toho najzau-
jimavejsieho zo slovenského divadelnictva. Pocas his-
térie festivalu sa v jeho programe objavili takmer vSetky
slovenské divadld, ktorych inscenacie odbornici ¢asto
povazovali nie za doplnok inondrodného programu,
ale jeho kvalitativne rovnocennu suc¢ast — nehovoriac
o tom, Ze reprezentativny vyber inscenécii Casto priamo
poukazoval na trendy a kondiciu slovenského divadel-
nictva. Autor prispevku Karol MiSovic sa venuje analyze
slovenského programu a jeho vyvoju a presahom pocas
tridsiatich rokov trvania MF Divadelna Nitra.

Magr. Juraj Novak, PhD.

Absolvoval Pedagogicku fakultu Univerzity Konstanti-
na Filozofa v Nitre a odbor fotografia na \Vysokej skole
vytvarnych umeni v Bratislave v ateliéroch prof. Luba
Stacha a prof. Miloty Havrénkovej. Doktorandskeé studium
absolvoval na Katedre kulturoldgie Filozofickej fakulty
Univerzity Konstantina Filozofa v Nitre pod vedenim
prof. PhDr. Ladislava Lenovského, PhD., a prof. PhDr. Ju-
liusa Fujaka, PhD. Zaobera sa problematikou kultirneho
dedicstva a Zidovskou kultdrou so zacielenim na Nitru.
V roku 2019 inicioval vznik obCianskeho zdruzenia Nit-
rianske kulturne dedicstvo, ktoré spolupracuje s Aso-
cigciou Divadelna Nitra na projekte Aj toto je umenie.

Vytvarné intervencie do mestského priestoru
Pozicia alebo vyznam verejného priestoru sa po roku
1989 postupne vytraca, dostdva sa na okraj zaujmu,
spolo¢nost je po zmene rezimu nutena riesit iné, za-
sadnejsie problémy. Po Styridsatroénom ,znasilfovani”
verejného priestoru ako ndstroja moci a propagandy
totalitného statu v ulohe monopolného objednavatela
to bolo pochopitelné. Festival Divadelna Nitra neostal
od prvého ro¢nika v roku 1991 utiahnuty medzi Styrmi
stenami kamennych divadiel, ale okamzite expandoval,
.zamoril" na par dni celd Nitru. Neostalo v8ak len pri
divadle; snaha o synergiu vSetkych druhov umenia
a zapojenie ¢o najvacsieho poctu kulturnych institdcii,
nielen nitrianskych, spdsobili, ze ¢lovek prechadzajuci
mestom zrazu ,zakopaval” o Divadelnu Nitru takmer
véade. Do tohto konceptu patria aj vytvarné intervencie
do mestského priestoru.

Mgr. Jan Simko, PhD.

Absolvoval odbor divadelna veda na Divadelnej fakulte
Vysokej skoly muzickych umeni'v Bratislave, odbor psy-
choldgia na Filozofickej fakulte Univerzity Komenského
v Bratislave a doktorandské Studium estetiky na FiF UK
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v Bratislave. Od roku 2004 je dramaturgom zahranic-
ného programu MF Divadelna Nitra, kde ako kurator
vytvoril medzindrodné projekty middentity a Paralelné
Zivoty. V sucasnosti pbsobi ako veduci Katedry diva-
delnych studii DF VSMU. Od roku 1999 je divadelnym
redaktorom casopisu Vina a vydavatelstva Drewo a srd.

Tvori autorské inscenécie v divadlach na Slovensku
(Stud/o 12 Bratislava, Stanica Zilina-ZarieGie, Tabacka
Kosice, SD Kosice), v Cesku (Divadlo Komedie Praha,

A studio Rubin Praha, Cinoherni studio Ustinad Labem,

DIKT Plzen) a v rozhlase (RTVS). Jeho inscenacie boli
ocenené doma i v zahranic¢i (Grand prix festivalu Nova
dréma, Grand prix Nova Bukurest, Prix Europa Berlin).
Preklada z anglického a nemeckého jazyka.

Divadlo a spolo¢nost’ — rozstiepenie a scelovanie
(skimanie moznosti politického divadla v projek-
toch festivalu Divadelna Nitra)

Jan Simko, vychadzajuc z Althusserovho konceptu sku-
senosti rozstiepenia ako vychodiska politického divadla,
skdma vo svojom prispevku procesy rozstiepenia a sce-
[ovania pritomné v kuratorskych projektoch. Divadelné
udalosti, performancie, inscendcie, ktoré vznikliv rdmci
off programu festivalu (Forever Young, 2005) a v rdmci
kuratorskych projektov middentity (2009) a Paralelné
zivoty (2011 - 2013), mozno vnimat ako skimanie moz-
nosti politického divadla. VV kazdom z tychto projektov
hladali umelci formy zachytdvajuce ,politicku skuse-
nost” ako jednu z funkcii socidlnej skisenosti dnesného
¢loveka. Formu fikcionalizacie poskytovali namiesto
dramy archivne zdznamy, ordlne historie, vypovede,
dokumentarne zaznamy udalosti. Miesto dramatického
konfliktu v tychto projektoch zaujala snaha o scitlivenie
divéka na urcité problémy, zasadenie udalosti do SirSieho
kontextu (synchrénneho a diachrénneho), analyza uda-
losti a situacii v celej Skdle ich prezivania a komunikacie
a hladanie symbolickej jednoty spolo¢nosti v prostredi
rozdelovanom socialnymi médiami.

Bc. Tamara Vajdikova
Tamara Vajdikova je Studentkou magisterského Studia
na Katedre divadelnych §tudii Divadelnej fakulty VSMU.

S MF Divadelna Nitra spolupracuje od roku 2015, ked’

na riom zacala pracovat  ako dobrovolni¢ka. Vdaka
tejto skusenosti napisala bakalarsku pracu Podoby
dokumentarneho divadla v dramaturgii festivalu Diva-
delna Nitra v rokoch 2015 -2020. Publikuje recenzie
na Studentskej platforme Reflektor a v asopise kad.
V roku 2021 bola ¢lenkou festivalovej redakcie na Do-
tykoch a spojeniach. Zucastriuje sa na workshopoch

v ramci réznych festivalov, ako napriklad Divadelni

Flora Olomouc. Spolupracovala s Arkadim Zaidesom
na vyhladavani informacii o migrantoch na Slovensku
pre jeho performance Necropolis.

Podoby dokumentarneho divadla v dramaturgii
festivalu Divadelna Nitra v rokoch 2015 - 2020

Prispevok Tamary Vajdikovej je upravenym vystupom
bakalarskej prace, ktory sa bude zameriavat na doku-

mentarne divadlo v dramaturgii MF Divadelna Nitra
v rokoch 2015 - 2020. Autorka na vybranych inscenaci-
ach analyzuje odlisné metddy prace s dokumentarnym
materidlom. PodrobnejSie analyzuje témy, ktorymi sa
zaoberali tvorcovia, a venovat sa bude aj ich divadelné-
mu spracovaniu. V praci sa podrobne zaobera Siestimi
inscendciami (Sobota s rozhlasom, Archiv, Druhy pokus
o telovychovu, Madarsky agat, Black black woods a Pie-
sok v ociach), ktorych analyzy su rdmcované niekolkymi
témami: zobrazenie tela a telesnost, (auto)biografia,
metddy spracovavania dokumentarneho materialu
a vyuzivanie novych médii pri tvorbe inscenacie. Tieto
témy su hlavnou osnovou prispevku.

Darina Karova

Je kultdrna manazérka a expertka v oblasti kultdrnej
politiky, zakladatelka a riaditelka MF Divadelna Nitra (od
roku 1992). V roku 1975 absolvovala odbor divadelna
veda na Vlysokej Skole muzickych umeni v Bratislave.
Pésobila ako dramaturgi¢ka v Divadle Andreja Bagara
v Nitre (1975 -1994), kde spolupracovala na vyznam-
nych inscenaciach s reZisérom Jozefom Bednarikom,
a v Slovenskom narodnom divadle (1993-1997). V roku
1996 zalozZila a viedla Otvorené férum Zachrarnme
kultdru, v rokoch 2004 - 2007 hnutie Hlas pre kulturu.
V rokoch 1998-2001 bola generalnou riaditelkou
sekcie umenia Ministerstva kultdry SR. Je drzitelkou
niekolkych vyznamenani, napr. Oficier Radu umeni
a literatdry Francuzskej republiky, Cena mesta Nitry
a Rad Ludovita Stura . triedy za mimoriadne zasluhy
0 rozvoj v oblasti kultdry.

Moderatorka:

Prof. PhDr. Sona Simkova, CSc.

Absolvovala odbor divadelnad dramaturgia na Diva-
delnej fakulte VSMU. V rokoch 19681970 studovala
na Bazilejskej univerzite. V rokoch 1981 -1982, 1986
a 1990 absolvovala studijné pobyty v Parizi a Milane.
V roku 1992 bola hostujucou profesorkou na Universi-
té Saint-Denis Paris 8. \V pedagogike a vo vyskume
sa venuje dejinédm romanskeho divadla a sucasnym
divadelnym tendenciam. Napisala niekolko odbor-
nych publikacii: Su¢asné francuzske divadlo (Brati-
slava 1985), Moliere na Slovensku (Bratislava 1989),
kapitolu v kolektivnych Dejindch francuzskej literatdry
(Bratislava 1995), Strehler. Divadlo v znameni réZie
(Bratislava 1997), Tendencie su¢asného (zapadného)
divadla (Bratislava 2015), Divadlo prekracuje hranice
(Bratislava 2018), kapitolu v kolektivnom diele Dejiny
slovenského divadla I. a Il. (2018, 2020). Je autorkou
desiatky vedeckych a odbornych studii a doslovov
doma a v zahranici (napr. Cyrano et ses métamorphoses
surles scenes slovaques. In: Théétre et drame musical.
Revue européenne bilingue. Paris. No 2, 2003, .87 - 98;
Le théatre-récit: exemple Marguerite Duras ou L'oralité
écrite et écrit parlé. In: Verbum VI|/2005/2 Akadémiai
kiadd Budapest, s. 423 — 429.)
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TRANSCENDING
DIVADELNA NITRA
1992 -2021
THEORY EVENT

Sunday, 3.10. 2021, 10:30 AM — 1:30 PM, DAB — Studio:
Transcending Divadelna Nitra 1992 -2021. Associ-
ation Divadelnd Nitra in collaboration with The Theatre
Institute, Bratislava. Theory event to the 3@. anniversary
of ITF Divadelnd Nitra with the authors of an upcoming
jubilee publication. Moderator: Soria Simkova. Slovak
language, interpreted to English / live stream

At the end of 2021, an anniversary for the International
Theatre Festival Divadelnd Nitra, Association Divadelna
Nitra is planning to put out a jubilee publication. Tran-
scending Divadelna Nitra 1992 -2021 addresses
the phenomenon of the International Theatre Festival
/ Association Divadelnd Nitra and its transcendencies
in various fields of the cultural, social, and political life
of the city, country, and region, featuring academic
case and comparative studies, essays, an interview,
and analyses by theatre scholars, culture scholars, art
historians, artists, curators and dramaturges, cultural
managers, and other figures from the Slovak and in-
ternational culture sphere. This publication follows up
on ... live desire for beauty (International Theatre Festival
Divadelna Nitra 1992 - 2016), a book that commemo-
rated the festival's 25th anniversary through reflecting
mainly on its main programme, featured theatres and
theatre personalities from Slovakia and beyond.

PROGRAMME

10:00 AM — 10:30 AM | presentation of participants
10:30 AM — 10:45 AM

opening talk — Vladislava Fekete (director of Theatre
Institute, Bratislava) and Darina Kérova (director of
Association / International Theatre Festival Divadelna
Nitra) in conversation with Sora Simkova (president
of Association Divadelna Nitra)

10:45 AM — 11:45 AM | Panel |

Transcendencies... of art, society and politics,
of Slovak and international theatre, of reflec-
tion and reception...

Darina Kérova: Divadelna Nitra in Changing Times —
Cultural Politics and Financing

Karol MiSovic: Transcending the Slovak Programme
Martina Maslarova: Reflections in Nitra, Reflections
on Nitra

m we Ny

divodelnd nitro

Tamara Vajdikova: Forms of Documentary Theatre in
the Dramaturgy of ITF Divadelna Nitra 2015 - 2020
Jan Simko: Theatre and Society — Fragmentation
and Union

11:45 AM — 12:00 PM | coffee break

1200 PM — 1:15PM | Panel ll
Transcendencies... of art and education, of
communities, the city and region, of the main
and accompanying programme...

Elena Karova: Transcending ITF Divadelna Nitra to
the World of the Disabled

Miroslav Ballay: Transcendencies in Education
Slavka Civanova: Transcending the Accompanying
Programme

Juraj Novak: Visual Interventions in the Urban Land-
scape B
discussion (online guest: Martina Peckova Cerna,
Arts and Theatre Institute, Prague, CZ)

1:15PM —1:30 PM | concluding talk —

Darina Karova in conversation with Sofa Simkova

doc. Mgr. Miroslav Ballay, PhD.

Graduated in psychology and aesthetics from the
Faculty of Education, Constantine the Philosopher
University in Nitra. In 2001 - 2004 he was an internal
doctoral student at the University’s Institute of Literary
and Artistic Communication, specializing in aesthetics
and history of aesthetics. Since 2004 he is active at the
Department of Culture Studies of the Faculty of Arts.
He publishes scientific studies, academic articles and
theatre criticism in numerous journals. At the heart of
his long-term research is an interest in interpretation of
theatrical art, independent theatre culture, and inno-
vative trends in contemporary dramatic approaches.
He has published several monographs and compiled
a number of specialized publications: Cultural Mem-
ory in Contemporary Theatre (Preparing an original
production about life under totalitarianism) (2021),
A Probe into Independent Theatre Culture in Slovakia
(2020), (De)tabooing Death in Contemporary Artistic
Discourses (2016), Farm in the Cave (2012), and others.

Transcendencies in Education

In his paper, Miroslav Ballay examines the functions of
the ITF Divadelna Nitra in education and educational
systems broadly speaking. He notes the festival's ed-
ucative potential and the learning it enables though
a continuity of well-established projects. Based on an
in-depth analysis, it maps some of the longer-term
activities of Association Divadelnd Nitra instrumental
in refining spectators’ expert competence and other
inspiring artistic experiences. The author concludes




that, throughout its existence, ITF Divadelnd Nitra has
played a notable part in promoting informal theatre ed-
ucation within its region and in the context of a number
of arts-educational and humanities schools in Slovakia.

Magr. Slavka Civanova, PhD.

She graduated in culture studies from the Faculty of
Arts, Comenius University in Bratislava, and completed
her postgraduate studies in aesthetics at the Faculty of
Arts, Constantine the Philosopher University in Nitra.
In 2003 -2017 she was dramaturge and manager of
accompanying and learning events at the ITF Divadelna
Nitra. Since 2017 she is dramaturgy mentor and project
manager, and since 2020 also dramaturge at the Andrej
Bagar Theatre in Nitra. She has lectured at the Culture
Studies and Aesthetics Departments of UKF and at
Nitra Conservatory. She complied and co-authored
numerous publications: Nezna.nr, Andrej Bagar The-
atre in Nitra — 70, FrantiSek Perger. Life on Stage, and
others. She is also active in informal education projects
and takes an interest in the history of theatre in Nitra.

Transcending the Accompanying Programme

In her paper Transcending the Accompanying Pro-
gramme, Slavka Civariova analyses the concept of
ITF Divadelna Nitra’s accompanying programme. The
accompanying programme complements the festival
atmosphere and transcends the boundaries of theat-
rical arts with a programme of excursions into other
art forms and genres. Through informal education,
it fosters perception of dramatic art and connects
tradition with innovative approaches. It is a source of
fresh impulses and inspires the local culture scene
with new ideas. It appeals to diverse target groups,
links theirinterests and preferences, mutually enriches
different communities, offers new thematic contexts,
and engages with the public space. This paper in-
cludes visual documentary material and reflects on
the most interesting figures, artworks and events in
the accompanying programme’s rich sections over
the festival's thirty-year history.

Acad. sculpt. Elena Karova

Graduated from the Academy of Arts, Architecture
and Design in Prague. For ten years she was president
of the Slovak Union of Visual Arts and member of the
international artists’ organisations ECA and IAAP. She
creates works in sculpture, ceramic art, drawing, and
design. She has lived and worked in Norway (1993) and
Austria (2009 -2017). She has exhibited at dozens of
solo and collective shows in Slovakia and abroad. For
the past twenty years, she engages in art therapy for
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handicapped children and youth, e.g. in the project
A Tulip For You, which helps visually impaired children.
She is a long-term member of the staff of ITF Divadelna
Nitra, where she is in charge of the projects A Tulip for
You and Black Box.

Transcending ITF Divadelna Nitra to the World
of the Disabled

In her paper, Elena Kérova introduces the project A Tu-
lip for You in its twofold function. She first focuses on
project activities organised for the public. Participants
at the theory event will have a chance to try assembling
the TULIPland puzzle. In the second part, she looks
at activities prepared for visually impaired children.

Magr. art. Martina Maslarova, PhD.

Graduated in theory and criticism of theatrical art
and completed her PhD at the Department of Thea-
tre Studies, Theatre Faculty, Academy of Performing
Arts in Bratislava, where she is currently lecturer and
assistant dean for study activities. Since 2014 she
is editor and since 2021 chief editor at kad theatre
monthly. She is a member of the Slovak centre of AICT
and MLOK:i c. a., which joins young theatre critics and
publishes the online journal www.mloki.sk. She writes
expert studies for Slovak and foreign publications and
periodicals (e.g. Slovenské divadlo, Monitoring divadiel,
Svét a divadlo). She collaborates with theatre festivals
as a member of dramaturgy boards, festival editorial
boards and curator. Since 2012 she also engages with
non-professional theatre as a competition judge. As
a member of the curatorial team, she co-created the
exhibition A Century of Theatre: Traces and Stances
organised by The Theatre Institute for the Year of Slo-
vak Theatre project. She occasionally translates from
French and English.

Reflections in Nitra, Reflections on Nitra

From its beginning, the ITF Divadelna Nitra organically
connects presentations of artwork with theory and
reflection on theatre, while individual productions and
the festival as a whole are regularly confronted with
the expert community’s analytic scrutiny. The festival
organisers have always taken great care to make the
event a space for exchange of opinions about featured
productions, and to enable constructive dialogue be-
tween art and criticism. This aspect was furthered by
self-standing activities, such as V4 Critics Residency,
workshops for young theatre critics, discussion with
creators, thematic discussions, and others. In addition,
many local and foreign theatre scholars and critics
have brought valuable observations in their reviews




and studies about creative tendencies highlighted
by the festival: the development of various dramatic
aesthetics in the European space, the festival's func-
tioninitslocal, regional, and broader context. Martina
Maslarova's paper summarises the festival's role in
the sphere of criticism and reflection and directs our
attention to the relationship between the event as such
and the feedback generated by it.

Doc. Mgr. art. Karol Misovic, PhD.

Graduated in theory and criticism of theatrical art
and completed his PhD at the Department of Theatre
Studies, Theatre Faculty, Academy of Performing Arts
in Bratislava. In practice his research focuses on the
history of Slovak theatre with an emphasis on 20th
century directing and acting. He actively publishes
and is a researcher in contemporary theatre studies.
He collaborated on several research projects and an-
thologies as a coordinator, editor, or author of expert
studies on theatre. In 2012 -2019 he worked at The
Theatre Institute, and since 2019 he is researcher at the
Institute of Theatre and Film Research, Art Research
Centre of the Slovak Academy of Sciences. Since 2016,
he is a lecturer at the Department of Theatre Studies,
Theatre Faculty, Academy of Performing Arts, where
he teaches Slovak and Czech theatre history.

Transcending the Slovak Programme

Although, for thirty years now, the ITF Divadelna Nitra
samples the finest pieces on the contemporary world
theatre scene, it is inseparably also a showcase of
the most interesting feats of Slovak theatre-making.
Throughout its history the festival has featured nearly
all Slovak theatres whose work have been deemed by
experts not additions to the international programme
but a component equal to it in quality — not to mention
that the representative selection of productions has
often directly adverted to trends in and the condition
of Slovak theatre. The paper's author Karol Misovic
will analyse the Slovak programme section and its
development and transcendencies over the thirty
years of the ITF Divadelna Nitra.

Magr. Juraj Novak, PhD.

Graduated from the Faculty of Education, Constantine
the Philosopher University in Nitra and in photography
from the Academy of Fine Arts and Design in Bratislava
under prof. Lubo Stacho and prof. Milota Havrankova.
He completed his PhD at the Department of Culture
Studies, Faculty of Arts, Constantine the Philosopher
University in Nitra under prof. PhDr. Ladislav Lenovsky,
PhD., and prof. PhDr. Julius Fujak, PhD. He specialises
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in cultural heritage and Jewish culture with a focus on
Nitra. In 2019 he initiated the civic association Nitra
Cultural Heritage, which collaborates with Association
Divadelna Nitra on the project This is Art, Too.

Visual Interventions in the Urban Landscape
Since 1989, the position or significance of the public
space has gradually diminished, having been marginal-
ised since the change of regime, as society has had to
face other, more important problems. After forty years of
its'violation’ as an instrument of power and propaganda
by the totalitarian state in the role of a monopolistic
client, this was more than understandable. Since its
first edition in 1991, the ITF Divadelnd Nitra did not
take refuge between the four walls of theatre halls
theatres but immediately expanded,'swarmed’, so to
speak, the whole of Nitra for a stretch of several days.
Yet it did not confine itself to theatre alone; an effort to
synergise all art forms and involve an as high number of
culture institutions (from Nitra and beyond) as possible,
have made it so that a person passing through the city
suddenly kept'running into’ ITF Divadelna Nitra at every
corner. This concept includes visual interventions in
the urban space.

Mgr. Jan Simko, PhD.

Graduated in theatre studies from the Theatre Fac-
ulty, Academy of Perfoming Arts in Bratislava, and
in psychology from the Faculty of Arts, Comenius
University in Bratislava, where he also did his PhD
in aesthetics. Since 2004 he is dramaturge of the
international programme section of the ITF Divadelna
Nitra, where he curated the international projects
middentity and Parallel Lives. At present he is Head
of the Department of Theatre Studies, Theatre Fac-
ulty, Academy of Performing Arts. Since 1999 he is
a theatre editor for the magazine Vina and Drewo a srd
publishing house. He creates original productions
in theatres across Slovakia (Studio 12 in Bratislava,
Stanica Zilina-Zariecie, Tabacka Kulturfabrik in KoSice,
State Theatre Kosice) and the Czech Republic (Kome-
die Theatre and A-Studio Rubin in Prague, Drama
Theatre of Usti nad Labem, J. K. Tyl Theatre in Plzen).
He also authors radio plays (RTVS). His theatre and
radio productions earned awards within Slovakia and
internationally (Grand Prix Nova drama/New Drama,
Grand Prix Nova Bucharest, Prix Europa Berlin). He
translates from English and German.

Theatre and Society — Fragmentation and Union
(Probing the limits of political theatre in the pro-
jects of ITF Divadelna Nitra)

DIVADELNA NITRA
2




Based on Althusser's concept of the experience of
atomization as the starting point of political theatre,
Jan Simko's paper examines processes of fragmen-
tation and unification present in the festival's curated
projects. Theatre events, performances, productions
created for the festival off-programme (Forever Young,
2005) and for the curated projects middentity — identify.
middle.eu (2009) and Parallel Lives (2011 -2013) can
be seen as probes into the limits of political theatre.
In each of these projects, the artists sought forms to
capture’political experience’ as one of the functions
of the contemporary individual's social experience.
Instead of drama, a form of fictionalisation was offered
through archival material, oral histories, witness ac-
counts, or documentary recordings of events. Instead
of dramatic conflict, these projects were intriguing for
their effort to sensitise the spectator to certain issues,
place events in the broader context (synchronic and
diachronic), analyse events and situations across the
whole spectrum of their experience, and communicate
and seek symbolic union in society within an environ-
ment divided by social media.

Bc. Tamara Vajdikova

Tamara Vajdikova is a Master's student at the Depart-
ment of Theatre Studies, Theatre Faculty, Academy of
Performing Arts in Bratislava. She collaborates with
the ITF Divadelna Nitra sine 2015, when she became
involved as a volunteer. This experience led her to
write a Bachelor's thesis on the Forms of Documen-
tary Theatre in the Dramaturgy of ITF Divadelna Nitra
2015-2020. She publishes reviews on the student
platform Reflector and in the journal kad. In 2021 she
was member of the editorial board of Dotyky a spojenia
Festival. She takes part in workshops at various festivals,
such as at Flora Theatre Festival Olomouc. She col-
laborated with Arkadi Zaides on collecting data about
refugees in Slovakia for his performance Necropolis.

Forms of Documentary Theatre in the Dramaturgy
of ITF Divadelna Nitra 2015 - 2020

This paper by Tamara Vajdikova is an edited excerpt
from her Bachelor's thesis addressing documentary
theatre in the dramaturgy of the ITF Divadelna Nitra
in 2015-2020. Through a choice of productions,
the author analyses distinct methods of work with
documentary material. She takes a closer look at
themes tackled by its creators and pays attention
to their rendition on stage. Her work focuses on six
productions (Samedi détente, Archive, Second Essay
on Gymnastics, Hungarian Acacia, Black Black Woods
and Sand in the Eyes), and their analysis proceeds
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through the lens of a several specific themes: por-
trayal of the body and physicality, (auto)biography,
methods of treating documentary material, and use
of new media in production. These themes form the
paper’'s main structure.

Darina Karova

Cultural manager and cultural politics expert, founder
and director of the ITF Divadelna Nitra (since 1992). In
1975 she graduated in theatre studies from the Acad-
emy of Performing Arts in Bratislave. She was drama-
turge at the Andrej Bagar Theatre in Nitra (1975-1994),
where she partnered on notable productions with
director Jozef Bednarik, and at the Slovak National
Theatre (1993- 1997). In 1996 she founded the Save
Culture Open Forum, in 2004-2007 she initiated and
led the Voice for Culture movement. In 1998-2001 she
was general director of the Arts Section at the Ministry
of Culture of the Slovak Republic. She has received
several prestigious distinctions, such as Knight of Or-
dre des Arts et des Lettres conferred by the French
Republic, the City of Nitra Award, and 1st Class Ludovit
Stur Order for outstanding merit in developing the
field of culture.

Moderator: .

Prof. PhDr. Sona Simkova, CSc.

Graduated in theatre dramaturgy from the Theatre
Faculty, Academy of Performing Arts in Bratislava.
In 1968 - 1970 she studied at the University of Basel.
In 1981 -1982, 1986 and 1990 she completed study
visits in Paris and Milan. In 1992 she was guest pro-
fessor at Université Saint-Denis Paris 8. Her teaching
and research focuses on the history of francophone
theatre and contemporary dramatic tendencies. She
wrote several academic publications: Contemporary
French Theatre (Bratislava, 1985), Moliére in Slovakia
(Bratislava, 1989), a chapter for the collected History of
French Literature (Bratislava, 1995), Strehler. Theatre
Under the Sign of Direction (Bratislava, 1997), Tenden-
cies in Contemporary (Western) Theatre (Bratislava,
2015), Theatre Surpassing Limits (Bratislava, 2018),
a chapter for the collective publication History of Slovak
Theatrel. & Il. (2018, 2020). She has authored dozens
of professional and academic studies and epilogues at
home and abroad (including'Cyrano et ses métamor-
phoses sur les scénes slovaques.’ In: Théétre et drame
musical. Revue européenne bilingue. Paris. No 2, 2003,
pp.87 -98;'Le théatre-récit: exemple Marguerite Duras
ou Loralité écrite et écrit parlé.’ In: Verbum VII/2005/2
Akadémiai kiadd Budapest, pp. 423 -429.)
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